tion" of St Ladislas as a saint of crucial importance in legitimizing the Hungarian rule over the historical Croatian lands, that is, as the holy Hungarian ruler who was "responsible" for the personal union between the Triune Kingdom and Hungary. Shortly, the three holy kings have been understood in Croatian historiographical tradition as "political" saints, whereas the Hungarian scholarship has largely treated them as "national" saints with powerful political symbolism. 9 Of course, along with the political meaning and inseparably from it, the iconography of the holy rulers included protective symbolism that answered the need of "local" saintly protectors from the very beginnings of the Zagreb bishopric. This is attested in the invocations of prayers preserved in the oldest breviary of Zagreb from the 13 th century, where the former earthly political role of the holy rulers is juxtaposed to their heavenly role as the protectors of their kingdom. 10 The need to defend the realm from the enemies would become particularly acute in the period of Ottoman expansion, joined by the threat of the Reformation as the main inner adversary of the Roman Catholic Church -thus, this role was outspokenly strong over a long period of time, from the mid-15 th until the late 17 th century.
The sacral autonomy of the Zagreb bishopric was manifested from the first medieval centuries of its existence in a specific sanctorale, in which the Hungarian holy rulers occupied a prominent place. The preserved liturgical books, primarily the missals of the Zagreb cathedral, positively attest it.
Already the manuscript missals from the early 14 th century and the time of Bishop Augustin Kažotić, the reformer of Zagreb' s liturgy, include special liturgical texts for the holy Hungarian kings.
11 As for their visual representations, they are not found in the preserved medieval missals of the Zagreb cathedral. However, if not within the books, the figures of the Hungarian rulers, especially St Stephen as the cathedral' s patron and St Ladislas as its founder, are found in a place that is even more representative and visually prominent: the covers of liturgical books. Although no medieval examples are preserved here either, their existence is attested in the oldest inventories of the cathedral from 1394 and 1425, which document a benedictionale in silver casing bearing the figure of St Stephen. Dated to the 13 th -14 th century, this benedictional has remained preserved among the cathedral' s treasures and still is -only without the casing.
12 It may be presumed that such casings with the depictions of the holy Hungarian kings adorned some other medieval liturgical books intended for ceremonies held in the cathedral.
Two more examples from a later period witness the presence of the Hungarian rulers on the representative covers of books used for festive occasions in the cathedral. The first is a so-called plenarium, a relief plate commissioned by the then provost and later bishop of Zagreb, Franjo Ergeljski, and produced in 1606 by Ivan Mihallfy, a goldsmith from Zagreb. 13 Besides the commissioner' s personal patron, Saint Francis, the plenarium features a holy queen and Saint Stephen. The queen on the left side has not been identified, but is probably Saint Elizabeth, a Hungarian holy queen from the 13 th century (1207-1231) known as "the mother of paupers. " Saint Elizabeth had abdicated and become a nun in the Franciscan Third Order -thus, in her saintly biography she stands close to Saint Francis. 14 Another, even more representative example from a still later period is the silver casing commissioned by Bishop Aleksandar Mikulić (bishop of Zagreb from 1688-1694) for the manuscript missal of Auxiliary Bishop Juraj de Topusko (late 15 th and early 16 th centuries). Besides the bishop' s coat-ofarms, the medallions on the casing contain depictions of the main saints from the Hungarian-Illyrian sanctorale, whereby Saint Stephen occupies the central place on the front cover. The back features St Ladislas and St Emeric in the company of prominent saints from the "Illyrian" tradition: Blessed Augustin Kažotić, Saint Quirinus of Siscia, Saint Caius the Pope, Saint Budimir, and Saint Godeskalk. These CroatianIllyrian saints function here as a local iconographic complement to the "political" Hungarian holy rulers, a complement which in this time became very important for the sacred and historical identity of the Zagreb bishopric. 15 The invention of mechanical movable type created new possibilities for emphasizing the symbolic presence of the Hungarian saintly protectors of the diocese in liturgical books, especially St Stephen, the "apostolic king". Before the Battle of Mohács in 1526, the Zagreb bishopric was the one printing most books in all of the Hungarian kingdom, with the exception of the archbishopric of Esztergom: two editions of the breviary, one edition of the missal, and one Diurnale (daily book of hours). 16 The first edition of the breviary, commissioned by Bishop Osvald, was printed in 1484 in Venice by printer Erhard Ratdolt. Its typography is relatively modest, with only two small woodcuts (Transfiguration, f. 312r, St Gregory, f. 313b) and one decorated woodcut initial letter at the beginning of the colophon. Apparently only two copies have been preserved: one in the Vatican library and another in the National library in Budapest, both featuring hand-painted initials and ornaments.
The successor of Bishop Osvald in Zagreb, Bishop Luka de Szeged (1500-1510), ordered the second edition of Zagreb' s breviary to be printed in Venice by Lucantonio Giunta in 1505, where St Stephen appears on the title page. The figure of the holy king as well as other illustrations in the breviary were designed by the miniaturist from Padua Benedetto Bordon, the woodcutter was Jacob of Strassburg. Most of the woodcuts from breviary were already used in Giunta' s important illustrated editions: an Officium Beate Mariae Virginis and a Missale Romanum, both from 1501. 17 The cathedral' s patron saint is depicted as a bearded man with the royal insignia, clad in a mantle and girded with a belt. Some years later, Petrus Lichtenstein, a German printer in Venice, produced an improved mirror image of the same woodcut in missal for the archbishopric of Esztergom, founded by Saint Stephen.
18 It was to this archbishopric that the Zagreb bishopric was subjected before being assigned to the jurisdiction of the metropolitan church of Kalocsa in 1180. 19 In the Esztergom missal Saint Stephen is turned to the left, and in the Zagreb one to the right. However, there is a far more important addition, namely the inscription in the halo of the saintly king. Whereas in the Zagreb breviary the inscription runs S. STEPHANVS REX, in the woodcut made for the Esztergom missal it spells S. STEPHANVS REX VNGARIAE.
The woodcut illustrations in the Zagreb breviary from 1505 have not yet been thoroughly researched. The known copies of this small-format, yet richly illustrated book with some forty woodcuts have not yet been compared. Based on the copy in the Vatican Library, it can be said that St Stephen is certainly the most prominent saint in the breviary' s iconography. He is not only depicted on its title page, but also on the page that precedes the liturgical text for his feast day: the woodcut showing the coronation of a ruler undoubtedly refers to him: the young, beardless king is sitting on the throne with the royal insignia, while the bishop and a representative of the nobility are putting a crown on his head. 20 In this picture Lucantonio Giunta created a woodcut that served him also as an illustration to the ceremony of the king' s sanctification in pontifical ceremonial books. should also be mentioned that the page with the liturgical text for the feast day of St Stephen (423r) has a woodcut frame with four smaller images, which add visual and conceptual importance to his feast day. In comparison, the text for the feast day of the Assumption of the Virgin Mary (417r), the other titular saint of the cathedral, is accompanied merely by a small woodcut with the Assumption scene. Thus, the visuals of the liturgical text undoubtedly indicate the preferences of commissioners from Zagreb, who wanted to place a particular emphasis on the feast day of St Stephen, rather than that of the Virgin. The breviary of 1505 also includes a woodcut for the feast day of St Ladislas (374v), who is depicted as a young king holding a sceptre, a sphere, and a crown, yet without the usual halberd. The feast day of St Emeric remained without an iconographical complement, but that of St Elizabeth of Hungary was honoured with one (479r), where the saint is shown in a landscape with church belfries in the background.
The "holy trinity of Hungarian kings" 22 appears in its full iconographic glory on the frontispiece of the first printed missal of Zagreb' s church, likewise commissioned by Bishop Luka de Szeged and printed in Venice in 1511. 23 This extremely important book of Zagreb' s church contains not only numerous woodcut illustrations, but also rich and original heraldic images. On the title page, there is a woodcut showing two coats-of-arms in a vegetal frame with small narrative inserts in the upper part of the frame. The coat-of-arms to the left belongs to the Hungarian king Władysław II Jagiełło and the one to the right to Bishop Luka. The last sheet in the book contains the coat-of-arms of Zagreb' s citizen Johannes Müer Schotus in three different versions. Johannes Müer was apparently a German business person from Kufstein who financed the production of the missal. Compared to the limited number of users of handwritten missals, linked to a single altar or a single church, the number of potential users of a printed missal was far greater. In the book' s colophon, Johannes Müer addressed them directly, asking them to accept the missal as it was produced with great efforts and care. 24 The back side of the same sheet contains the typographic logo of the Venetian printer Petrus Liechtenstein. Thus, all those who participated in the production of the missal left their signs in this book, crucial for the liturgical autonomy of the Zagreb bishopric. The most prominent place was given to the coats-of-arms of the bishop and the king, who greeted the user and viewer at the very beginning of the book, equipped with the crown and the mitre as the visual representatives of both sacral and secular powers.
Even though the custom of inserting heraldic symbols in liturgical and other books was common in the Hungarian th century. Finally, Bishop Aleksandar Mikulić signified the abovementioned new silver casing of the Treasury-missal with his coat-of-arms. Thus, the liturgical books of Zagreb, as most precious books for the celebration of the divine office, were marked by visible signs of representation on the side of bishops as their commissioners. Only Bishop Luka inserted the ruler' s coat-of-arms beside his own one in the title page of the printed missal from 1511.
On the verso side of the first sheet, following the coats-ofarms of the king and the bishop, the Zagreb missal contains a woodcut image of Madonna enthroned, accompanied by the "holy Hungarian trinity": to her right, there are Saint Stephen and his son, Prince Emeric, holding a lily in his hand as a symbol of his virgin life, labelled on the sword as Dux Sclavonie. To the left of Madonna' s throne, there is Saint Ladislas depicted as a knightly king, holding a halberd and wearing an armour covered by a mantle. In the bottom of the page, two coats-of-arms of the Hungarian kingdom are depicted: to the left, it is the "new" coat-of-arms with the socalled patriarchal (double) cross of Saint Stephen, and to the right the "old" one with ribbons and without a cross. 25 Giving 28 The difference in the content and even in addressing the saintly persons is by no means accidental. In the missal of Esztergom, they are defined as Diuini ac tutelares regni Hungarorum patroni -the heavenly protectors of the Kingdom of the Hungarians. In the missal of Zagreb, only the Virgin is addressed in the inscription above the image, while the one within the image -S. MARIA PATRONA REGNI HVNGARIAE -calls her the patroness of the Kingdom of Hungary. The difference between the Kingdom of the Hungarians and the Kingdom of Hungary reflects the subtle nuances in understanding the political and ethnic position of the Zagreb diocese, which belonged to the Hungarian Kingdom, yet was also the bishopric of Croats in the Kingdom of Slavonia and Croatia, which is obviously (Metropolitana) why the inscription chose not to use the formula "Kingdom of the Hungarians. " In this way, owing to the complemented or altered inscription, the rhetoric of the image conveys somewhat different political connotations, although by no means wishing to diminish the bishop' s loyalty to the state and much less the importance of the holy rulers as patrons of the Zagreb diocese.
Besides the frontispiece of the missal, pictures of St Stephen, St Ladislas, and St Emeric are printed as smaller images next to their feast days in the book. Thereby only St Ladislas is individualized in terms of iconography. Thus, the feast day of St Ladislas, king and confessor (in festo beati Ladislai regis et confessoris, fol. 170v) is accompanied by a woodcut in which the king is shown within an initial D, dressed in a tunic and a mantle, with a crown on his head and holding the royal globe in his left. In his right, he is holding his main attribute, the halberd. An almost identical version of the image is repeated on the page where the liturgy for All Saints' Day begins. The church of Zagreb (same as that of Esztergom) celebrated another day of St Ladislas on July 29, in memory of his translation (In festo depositionis beati Ladislai regis, fol. 179v). The text of that feast day is accompanied by the initial D and a different depiction of the king, one that is used several times in the missal: a royal figure seated on the throne, lacking any particular attributes that would identify him specifically as St Ladislas. The feast day of St Stephen (fol. 187r) is accompanied by a woodcut with a very similar image of a seated king. The printer here used a woodcut that had served him as an initial in many places within the same book. As Árpád Mikó aptly observes, it was a common procedure for the printers of the time, who used certain illustrations more than once in various places within the same book, with no explicit link to the text. 29 In the Zagreb missal from 1511, this is especially true of the woodcut printed next to the feast day of St Emeric, which the printer also used for the feast days of many other saints. Thus, inside the missal only St Ladislas has his own woodcut, where he is identifiable by his attribute -the halberd -although he is depicted as a king clad in a festive mantle rather than an armoured knight. The iconographic recognisability of St Ladislas indicates his importance in the sacral symbolism permeating the Zagreb missal.
It is known that the holy Hungarian kings also appear in the representative Crucifixion painting attributed to Giovanni Francesco da Tolmezzo from Friuli. The painting was likewise commissioned by Bishop Luka de Szeged, approximately at the same time as the missal. It was probably placed on the altar of the Holy Cross, under which the bishop' s tomb was situated. 30 The most accentuated saint in the painting is King Ladislas, shown frontally as a knightly king holding a large shield with the coat-of-arms of the Hungarian Kingdom. St Stephen and St Emeric stand modestly behind his back. The dominant role of St Ladislas as a knightly saint and a heroic warrior fighting against the enemies of Christendom was deeply rooted in medieval iconographic tradition. 31 This image of the king as an athleta Christi and athleta patriae is continued in his depiction in the Crucifixion painting from the time of Bishop Luka. At that time, when the Ottomans were approaching Zagreb and the construction of the new Cathedral fortress was in full swing, faith in the heavenly aid of St Ladislas, a victor over the pagan Cumans, must have been stronger than ever before. His shield, skilfully stylized as the heraldic symbol of the state, conveys a message to the observer -as an act of symbolic inversion -that the saintly king is expected to protect the state like a strong and mighty shield. These examples are clear evidence of the efforts of Bishop Luka to invoke the holy Hungarian rulers as the protectors of his diocese, province, cathedral, and the entire Hungarian kingdom. At the same time, by giving the royal coat-or-arms a prominent position in the beginning of the printed missal, Bishop Luka of Zagreb paid special respects to the current Hungarian king Władysław II Jagiełło, who had appointed him to that honour.
In accordance with the medieval tradition that can be traced back to King Stephen, the Hungarian kings had the privilege of organizing the church and appointing ecclesiastical dignitaries in their territories -ius supremi patronatus regis. According to that privilege, the Hungarian king named a candidate for the episcopal office, 32 then confirmed by the Pope (institutio or confirmatio canonica). 33 Verböczy' s Tripartitum (1514), the main legal code of the Hungarian Kingdom, thus states that the king alone is in charge of all questions related to the appointment of bishops in Hungary and that the Pope can only confirm the king' s decision. The popes respected that decree: for instance 1637, Pope Urban VIII asserted to the imperial ambassador in Rome that there was probably no patronage right based on firmer legal foundations than the one of the Hungarian king: "e la santità sua non vi pose alcuna difficoltà, ansi disse che non vi sono giuspatronati più leggitimi di quelli d' Ungaria fondati da un re santo di proprii suoi beni. " 34 The bishops were expected to promote the king' s interests and often occupied high positions in the state, serving as chancellors, counsellors, treasurers, governors, and so on.
While other bishops in the Hungarian kingdom were also appointed or removed by the king' s will, only Bishop Luka of Zagreb ordered the royal coat-of-arms to be printed next to his own in the missal of Zagreb, and two coats-of-arms of the Hungarian kingdom in the depiction of sacra conversatione with the holy Hungarian rulers. Bishop Luka seems to have had additional reason for emphasizing that the Zagreb diocese was part of the Hungarian Kingdom. It is possible to draw certain conclusions on that reason from a somewhat later case, described in curia. 35 The bishop apparently refused to pay the episcopal fee, amounting to a third of all annual income of his benefice, referring, among other things, to the special rights of the Hungarian church. The papal court refused to recognize these rights to the dioceses in Croatia (Zagreb, Syrmia, and Knin), considering them part of the Croatian Kingdom. In practice, however, the patronage was applied to Croatia as well, but most bishops did pay the tax to Rome.
36 According to Krčelić, Pope Marcel I had confirmed in his decree of 1550 that the bishops in the Hungarian Kingdom were to be ordained by the Hungarian primate alone, and that they were not obliged to pay the fee to the papal court. However, Rome now persistently claimed that the church of Zagreb belonged to Croatia and not Hungary, and that its bishop was obliged to pay at least a symbolic fee to the papal court, which in a regular case was a considerable sum of 2000 gold ducats. 37 In a letter to the pope written on May 6, 1599, Bishop Nikola Stepanić Selnički explained at length why he was not willing to pay the fee, referring explicitly to the subjection of the Zagreb diocese to the Hungarian Kingdom.
38 Krčelić quoted the bishop' s letter from Rafael Levaković, "who had copied and quoted it in his arguments at the time of Benedikt Vinković. " 39 Apparently, the issue was acute throughout the 16 th and 17 th centuries. The first known Zagreb bishop claiming that specific right was Wolfgang Gyulai, who asked the Pope in 1549 to exempt him from paying the tax, referring, among other things, to the increasingly difficult financial situation of his bishopric under the Ottoman threat.
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In the context of the divided loyalty of Zagreb' s bishops between the king and the pope, the iconography of the first page in the manuscript missal of the subsidiary bishop Juraj of Steničnjak, better known as Juraj of Topusko, which obtained the representative cover for Bishop Aleksandar Mikulić as previously mentioned, seems particularly intriguing. 41 The miniature on the first page of this missal, painted around 1495, was primarily intended as a pious homage to the commissioner himself -Juraj, the auxiliary bishop of Zagreb -who is depicted as venerating the Virgin and the Holy Trinity in the company of Saint Barbara. 42 At the bottom of the image, one can see his coat-of-arms, which also appears on another page in the missal. Even though the missal does not show the Hungarian rulers as explicitly as the first printed missal of Zagreb' s church, this miniature does include a clear visual allusion to royal authority in its semantic set of presentation.
In the lower segment of the composition, a king is depicted above the bishop' s coat-of-arms, with a saint' s halo around his crown. ures, some of them wearing crowns and others also having halos. 43 Above the "royal group", several ecclesiastical dignitaries are depicted: a pope wearing the tiara in the middle, with a cardinal, a bishop, and a monk on each side. Only the man to the far left, whose ecclesiastical standing is difficult to tell (perhaps a canon) remains without a counterpart. The miniaturist borrowed both groups of secular and ecclesiastical figures from the engraving The Wheel of Fortune and the Tree of Life, produced around 1460 by the so-called Master of the Scrolls (Meister mit den Bandrollen). 44 The engraving is permeated with double symbolism. To the left, the Wheel of Fortune symbolizes the transience of fame and the corruptibility of earthly honours. 45 To the right, the Tree of Life is shown as a ship mast with a tree top hosting the representatives of ecclesiastical and secular hierarchies. From the mainland, the skeleton of death aims at them, while two rats nag at the foot of the tree -as symbols of evil trying to destroy the established and God-given order. All that symbolism of the vanity and precariousness of earthly life, and the rule of death, was apparently unimportant to the miniaturist of Zagreb: instead, the motif borrowed from the engraving served him and his commissioner primarily to visualize the celestial communio sanctorum, the community of saints, whom Bishop Juraj thus symbolically joined. The presented figures are already partakers of the heavenly glory and some of them are even saintly, which is evident from the halos around their heads (absent in the engraving of the Meister mit den Bandrollen). What is striking here is the extremely powerful symbolism of the two hierarchies -the ecclesiastical and secular authorities. The fact that the engraving preceded the miniature makes it obsolete to identify the figures as contemporaries, as proposed by D. Kniewald. 46 Instead, the commissioner of the illustration wanted the artist to show the importance and holiness of the king as God' s anointed representative on earth and the pope as God' s vicar in spiritual matters. The compositional arrangement of the two groups emphasizes the higher position of the ecclesiastical hierarchy with regard to the secular one, but both have the right to rule in the name of the Holy Trinity and with the Virgin' s intercession. That is why the painter placed God the Father, the pope, the king, and the coat-of-arms of Bishop Juraj on a single vertical axis, the last one at the bottom. The visual message may thus also be read in terms of the actual career of Bishop Juraj according to the custom of the time: the Hungarian king with patronage rights endowed him with the episcopal title and the benefices, including a noble title with a coat-of-arms, while the pope and the curia confirmed him as bishop: all that following the supreme mandate of God. In this way Bishop Juraj designed the introductory page of the most representative liturgical book as his pious ex voto and a symbol of his episcopal status, based on a synergy of divine, ecclesiastical, and secular authorities. early modern period, the bishops of Zagreb used visual imagery to show that their diocese belonged to the Hungarian kingdom and that they were loyal to the Hungarian kings, in order to position themselves not only with regard to the ruler and the state, but also to the Roman curia. The iconographic presence of the holy Hungarian rulers, besides being a sign of protective symbolism, was also a political reminder in which the saintly kings functioned as warrants of the bishopric' s special position with regard to the actual Hungarian king and to Rome. The holy kings were thus both its symbolic protectors and the warrants of the bishopric' s traditional autonomy. This proved particularly important in the postTridentine period, when the bishops and chapter sought to retain the traditional Zagreb rite despite the intentions of the Roman curia and the Hungarian ecclesiastical hierarchy. Namely, in 1635 Pope Urban VIII explicitly demanded that the bishopric should abandon the local rite and introduce the universal Roman one. 47 The bishops of Zagreb resisted that together with the chapter until as late as 1788, when Bishop Josip Vrhovac managed to implement the papal bull at the order of Emperor Joseph II, abolishing the rite of Zagreb. This also meant that the missal of the Zagreb cathedral from 1511 was now rendered invalid. * * * According to some modern scholars, a process of national "appropriation" took place in the ideological and political context of the 17 th century, in which the holy Hungarian rulers were Croatized, thus becoming "our" kings. The rise of their cult in Croatia during the second half of the 17 th century has also been linked to the Counter-Reformation and the anti-Ottoman wars, as well as the political activity of Zagreb' s bishops of the time and their intense commissioning of artworks. 48 However, these claims on the flourishing of the cult of the holy Hungarian rulers in the 17 th century are primarily based on the fact that a considerable number of artefacts have been preserved from the baroque period, rather than on a detailed investigation of iconographic and cultic presence of the Hungarian kings in the Zagreb diocese (especially the cathedral) in the earlier periods, from which far less visual evidence has survived. This investigation should by all means take into account those iconographic examples that have been lost, but are documented in the written sources. 49 The results would prove that the iconographic presence of the saintly kings was not substantially greater in the baroque period than in the previous ones, which means that their cult was not necessarily intensified in the late 17 th century. What changed, however, was their political perception and instrumentalization. In that change, the central place was again occuped by St Ladislas, for whom P. R. Vitezović even constructed a Croatian genealogy. 50 This natalistic construct was intended to promote the idea of equality between Hungary and Croatia in terms of statehood and legal status. This idea, again, was crucial to the Zagreb diocese as it aspired, particularly after the liberation of Pannonia from the Ottomans, to become the metropolitan see for the Croatian lands (including Bosnia) and thus achieve an equal status as other Hungarian metropolitan sees. 51 This aspiration, however, would become reality for the CroatianSlavonian church province only in 1853, when the bishopric of Zagreb was raised to the status of an archbishopric, which finally ended its subjection to the metropolitan see of Kalocsa and the Hungarian primas. 52 The ius supremi patronatus regis was applied on that occasion as well, since this crucial event for the bishops, the church, and the people of Zagreb came from Emperor and King Joseph I as the successor of the crown of St Stephen, whom Pope Silvester II had allegedly granted the right to found bishoprics. 53 The Habsburg rulers used this privilege until the very fall of the monarchy, and the bishops of Zagreb tried to use their position balancing between the king and the pope to their own benefit and that of their bishopric. The iconography of the described liturgical books of Zagreb' s cathedral from the time around 1500, especially the printed missal from 1511, contains clear messages of loyalty to the Hungarian state and its ruler. Thereby the episcopal commissioners did not fail to show loyalty and gratitude to the pope and the Roman curia either, as shown by the incipit -miniature in the manuscript missal commissioned by Bishop Juraj of Topusko. Thus, the protective symbolism of loyalty of Zagreb' s bishops at the time when the bishopric' s safety was seriously threatened included all the three powers: divine, ecclesiastical, and secular. 1, vol. 1, Florence and Paris, 1907, no. 140, 140-145; and part 3, Florence and Paris, 1914, 98-107, 246, and 248. 24 It is not known in how many copies this first and only printed missal from Zagreb was produced. The fact that a relatively large number of copies has been preserved, five only in Metropolitana, may point to a rather large edition. Christendom (c. 1000 Christendom (c. -1300 , (ed.) Lars Boje Mortensen, Copenhagen, 2006, 217-246, esp. 232f Rome, 1995, 635. 37 "That is why -as explained by Krčelić -it seemed to prove that especially the bishop of Zagreb should be consecrated with the knowledge and permission of the Roman curia: firstly, because he was considered a Croatian bishop, and that kingdom had been handed over to the eternal protection of Pope Gregory VII by King Dmitar Zvonimir, thus becoming obliged to the Roman see; and secondly, because the Pope had appointed a number of Zagreb' s bishops, such as the Dominican bl. Augustin, Timotej, and Ladislav (probably Ladislav de Kabol, 1326-1343) , and all of them had asked to be consecrated by Rome; and thirdly, because it was clear that Croatia was considered as separate from Hungary…" See: BALTAZAR ADAM KRČELIĆ (note 35), 346.
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According to the privilege of Konstanz (1417), the Hungarian king had the right to appoint high ecclesiastical dignitaries and the Pope confirmed them without asking for the annates or any other fee, with the exception of the archbishops, who were to pay "moderate" fees. Cf. ELEMÉR MÁLYUSZ (note 33), 8ff. Besides referring to Hungarian law, Bishop Nikola Selnički listed other reasons for his decision. Thus, he stated that the fee was a financial matter introduced by the Roman chancery, and that it was contrary to the spirit of the Scriptures -namely, that it meant paying something that the Pope was to grant for free. BALTAZAR ADAM KRČELIĆ (note 31), 348. The Roman curia therefore postponed its confirmation of Bishop Selnički for as long as two years (!). 7/4 (1916) , 321-349. Among the arguments for the abolition of the traditional rite was that the archbishop of Kalocsa had accepted the Roman rite and thus the subjected bishop of Zagreb was to follow his example. The Zagreb chapter rejected the argument by expressing doubt as to the jurisdiction of the archbishop of Kalocsa, since the Kalocsa diocese was under the Ottoman rule at the time. For this reason, the Zagreb chapter claimed that the archbishop of Kalocsa was only "a simulacrum of an archbishop and in fact only a provost in the chapter of Esztergom" (322). 
49
A number of valuable data has been supplied by IVAN KRSTITELJ TKALČIĆ, Prvostolna crkva zagrebačka nekoč i sada [The Zagreb cathedral in the past and today], Zagreb, 1885, 51f. Thus, Tkalčić mentions that "during the recent renovation of our cathedral, a meter-high stone statues of St Stephen and St Emeric have been found -which, judging from the carving styles, date from the late 13 th century, when they undoubtedly adorned the main altar. " It is not known what happened to these stone statues. According to Tkalčić, the altar was commissioned by Bishop Timotej and stood in the cathedral until the time of Bishop Osvald, when "it perished during the assaults of the Counts of Cilli, in which the cathedral suffered immensely. " (52 
53
The then minister of religion and education, Count Leo Thun, explicitly mentioned that ancient privilege in his recommendation for the foundation of the Zagreb archbishopric. Cf. ANDRIJA LUKINOVIĆ (note 1), 332. 
